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Together We’re Giant
I had never actually spent time in San Francisco before 2013. I came to visit the city for the first time
after being accepted to the MFA program at California College of the Arts, with the intention of moving
here to start a “new life” for myself. On the evening that I arrived in the city, I bought tickets to watch
the San Francisco Giants take on the St Louis Cardinals at AT&T Park the next afternoon. Shortly into
the game I realized that it was kind of weird for me to be wearing a Minnesota Twins hat if they weren’t
actually playing in the game––I was probably standing out like a sore thumb.
I am originally from the small town of Spicer, Minnesota––population 1,190 as of the 2013 US Census––and I grew up being a Twins due to a familial love of the team and sport. I spent twenty-six years
living in Minnesota and that day was the first time I ever felt weird projecting my team affiliation. While
wearing the hat, which I had owned and worn frequently for the past seven years, I began to feel like
people were judging me.
Going into the stadium initially as a spectator, my role switched as I became different from the crowd.
In Marc Augé’s terms travel is always voyeuristic, and in that sense becomes a spectacle within a spectacle––an estranged gaze. “Travel…constructs a fictional relationship between gaze and landscape. And
while we use the word ‘space’ to describe the frequentation of places that specifically defines the journey, we should still remember that there are spaces in which the individual feels himself to be a spectator
without paying much attention to the spectacle…as if basically the position of spectator were his own
spectacle.” 1 The gaze of the foreigner (tourist) on the local is often reversed because of there “out of
placeness”––through otherness they become a tourist attraction for the local gaze.
During the fourth inning I went to a merchandising stand to find my first San Francisco Giants hat. Although it felt strange trying on hats for a team that I had no identification or relationship to, I still bought
a hat and went back to my seat feeling a little less out of place within the crowd. Within this momentary
monetary transaction of buying and wearing a hat, I unintentionally produced what I consider my first
piece of socially engaged art.
I’ve developed a sustaining theory because of this purchase that I’ve termed the “Anti-Tourist Mechanism.” This theory posits that whenever you visit a new city if you purchase a hat from the local sports
team and wear it during your time there, you will become (on a micro level) more ingrained into the
city’s culture––the hat is a type of local anthropology. The logo on a hat traditionally serves as a representation that you are a local, a resident, or a fan of the team. As you wander around the town and wear
the hat the people you encounter will make other assumptions about whom you are, but the hat will
become a conduit for a projection of an identity that is connected to that specific place.
The logo on a hat outside of its regional context has a different meaning––you are probably not from
that place––but in the town, city, state, or country, which that logo is affiliated with it states that you are
in someway related to that place. The symbolization of the hat becomes a rendezvous point for an incidental encounter where the other becomes nearer––what was foreign and strange becomes slightly more
ordinary.
Robert Rotenberg supports these types of meaning making encounters as he states in his book Global
Downtowns that “Ordinary spaces are formed out of people relating to other people through the construction and negotiation of social identities. Even strangers passing on the street, whether they indicate
each other’s presence or not, read each other and form a silent momentary relationship.” 2 The hat created a silent identity that I embodied during the three days that I spent exploring the city. Through passing

and a possible slight nod, a momentary exchange took place; the space I navigated became slightly more
familiar as I connected with other Giants fans.
What I remember about this first visit isn’t the relationship I formed with the school itself––the reason I
was supposed to be visiting and considering moving in the first place––but the relationship I established
with the Giants at that game. It wasn’t the game itself that mattered; it was the identity that I was able
to form by being a sports fan. I could now enter the city through a shared appreciation of leisure––in
this case watching baseball together. My relationship with San Francisco changed as I began to create a
sense of place identity for myself to perform within it.
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Leisure and the Production of Social Bonds
Georg Simmel states in his essay “The Stranger” that “the stranger” is different from the “outsider,”
who has no specific relationship with a group and from the “wanderer,” who is transitory and touristic.3
He emphasizes that “In the case of the stranger, the union of closeness and remoteness involved in every
human relationship is patterned in a way that may be succinctly formulated as follows: the distance
within this relation indicates that one who is close by is remote, but his strangeness indicates that one
who is remote is near.” 4 He continues by stating that the stranger lives and participates within a group,
but remains always somewhat distant from the “native” members. I’m a stranger within San Francisco––I’m in this place but not of it––another within others.
Living in the South of Market area during my first year in San Francisco (2013-2014), I encountered
extreme class disparity and gentrification on a daily basis––it’s hard not to in this city. These encounters made me begin to question if I was part of the problem? I began to contemplate whether I was just
another gentrifier within the city? By not being native to San Francisco, and being a privileged middle
class white Anglo Saxon protestant man, was I playing a part in the displacement of this community of
native residents? This “new life” wasn’t mine; I was inserting myself into already existent lives essentially becoming another type of colonizer.
I felt strange, not quite sure what to make of the situation that I now found myself within––somewhat
burdened by the self-criticality that I was now faced with addressing. I began to think about my role as
an artist? Was I taking full advantage of the autonomy that the profession of art made available to me?
And if I wasn’t how could I start to think about ways in which I could produce work and knowledge that
was authentically seeking the production of generative social and political dialogues?
I initially began navigating my new home unintentionally through the Letterist and Situationist International’s concept of the dérive.5 I would find myself lost constantly, literally and metaphorically, feeling
out of place within the culture that surrounded me never really feeling at home anywhere––even when I
was at “home”. I felt alienated from everything––on edge and uneasy––estranged from the identity and
culture that I had become accustomed to back at my “native” land.
I began to go to Giants games three or four times a month, to cope with this homesickness. The more I
went the more attached I felt to the city. I began to watch games at bars, listen to them on the radio, and
to read about them in the newspaper or Online. The Giants became a part of my daily ritual allowing me
to find a way to address my otherness––loneliness. Michel de Certeau poses in his book The Practice of
Everyday Life that the idea of frequently visiting a space (or cultural form) is “to repeat the gleeful and
silent experience of infancy: to be other, and go over to the other, in a place.” 6
The Giants became my entry point into San Francisco––being a sports fan allowed me to feel like I had
a community as I hopped on the bandwagon of the Giants faithful over the course of that first fall here––
during a rough (76-86 win to loss ratio) season for the team, which would land in the middle of two
World Series Championships (2012 and 2014). I established a sense of place identity within the team by
repeatedly exposing myself to its culture. Even though I was not of the team’s regional makeup, I could
still be a fan of it.
Finding an identity within the city to attach myself to within sports triggered a spark for my artistic practice, it made me realize that what I was truly interested in was the capabilities of leisure to perform the
creation and upkeep of social bonds and identities. I began to think of the stadium, field, park, rink, and
court as stages for actions, happenings, events, and performances to take place within––the commons

became my canvas. Through the lens of these shared leisurely-based activities, I’ve found a capable
material for the insertion of larger cultural dialogues around issues of place identity.
De Certeau discusses the use of cultural poaching as a tactic to appropriate strategized models for living
into individualized forms of creative resistance. He refers to “arts of doing”––walking, talking, reading,
dwelling, and cooking––as possible forms for upheaval within daily existence. He explains that there are
strategies that are put in place by institutions and structures of power, and as users of these structured societies we must develop tactics to claim our own space for free expression. In essence, in order to create
social change the venues and forms that are readily available within it society must be taken captive.
If art is to become emancipatory, it must sit on the edges of reality––it must continue to confuse and
conflate what is real and what is not real, so much so that it is hard to tell if it is art at all. He uses two
dominant metaphors for this concept la perruque, which can be understood as the subversion of conventional behavior in “artistic tricks and competitions of accomplices,” and bricolage, which in French connotes the process of finding out how things work by messing with the materials at hand. Creative forms
are everywhere, and as artists the tactic of inserting oneself within these everyday forms begins to work
towards a merging of the gap between art and life.7
Appropriating these concepts within my own practice, I think of sports and recreation as specific spaces
to be détourned from to create “arts of doing.” By using the visual and verbal vernacular of these common cultural forms, I have placed my practice in a dialogue with the everyday world––it now sits on the
edge of the “real world” and the “art world” as the two come to coalesce in various visual forms.
Taking up a variety of roles within each project, I’ve begun to literally wear different types of hats as a
way of bridging barriers. The different perspectives of fandom, ethnology, anthropology, and sociology
get blended together through the forum of art. Through documenting my travels ephemerally, I fictionalize my relationship to the landscapes that I come in to contact with––the scape becomes a backdrop
for elegiac stories. Site-specific public and private locations are used as relational props for activating
narratives. Monuments and memorabilia act as markers of time and presence within each project as I
materialize and preserve the experiential qualities of the work.
Written letters, addressed to no one in particular, have become consistently used as a form for leading
the viewer through a visualization exercise––a conjuring. The letter is used as an ephemeral object that
accounts and serves as a type of witness for the experience, but only allows for the viewer to enter on a
level that is removed from history and in its physical framing becomes a relic of a type of present-past
tense. Like a crime scene or anthropological ruin, clues are put on display to piece together new forms of
narrative that are purposely inept and futile in their reporting. The document of travel is one of fractured
fictions that contain absences and voids that can only be filled in through these types of stand-ins.
The Wunderkammer is another strategic form that I used to present these physical encounters aesthetically within a gallery or museum context.9 Objects and ephemera become museumified, commoditized,
and maintained by being put on vitrines and in frames. Although these objects are always fleeting in nature, the display becomes self-anthropological. Through displaying the work as a self-referential archive,
I accept the role that ephemera plays within performance based practices. Two projects that specifically
reflect these various strategies occurred during the summer of 2014 on trips to Marfa, Texas and Los
Angeles.
During the three week period that I spent in Marfa, I consistently noticed an abundance of basketball
hoops–some purchased and some handmade, others abandoned or in disrepair. Scattered in front and
backyards, drilled to the fronts and sides of buildings and garage, they were everywhere. I never actually

saw any of these hoops in use though. On a trip to the Chinati Hot Springs, I bought a San Antonio
Spurs hat near the Mexican border in the town of Presidio to perform my theory of the “Anti-Tourist
Mechanism.”
Throughout my time in the city I was driven to address the issue of public versus private space, the
notion of common space, and the relationship of the nearby national border. I wore the Spurs hat during
a performance called Shorthorns and Spurs in which I wandered through the town and took one shot on
each hoop that I encountered. Many of the hoops sat at the ends of driveways, on the side of the street,
or hung from garages at street level lurking towards public space. Others sat clearly in private spaces
behind fences and at the fronts of homes––and I trespassed in order to gain access to them. I crossed
a border and entered people’s domestic lives momentarily––for a fleeting moment I gained access to a
privatized space. On my last day in town, I finally did see a group of two or three children using one of
the hoops.
On my way back from Texas I decided to fly into Los Angeles before heading back home to San Francisco.10 During my stay a friend from Minnesota took me to Echo Park for a picnic with a few of her
friends. While at the park I couldn’t help but wonder what actually made the body of water at the center
a “lake,” according to Los Angeles standards?11 In reaction to this question I developed a project called
There Are No Lakes in Los Angeles.
I was specifically driven by the relationship that the Los Angeles Lakers have to my former home of
Minneapolis where the team originates from––the “land of 10,000 lakes”. When the team moved to Los
Angeles in 1960, they choose to keep its previous team name and just change the city. This act of leaving the name Lakers constantly recalls its regional displacement from a place of aquatic abundance, to
a place where there are no actual lakes. In an attempt to understand the relationship that bodies of water
do have to Los Angeles, I decided to visit as many of these sites as I could within one day. I purchased a
Lakers hat and a Kobe Bryant jersey at a Sports Authority near my first site, Lake Balboa. I wore this hat
and jersey while visiting six public bodies of water within the county and filmed myself looking out into
the landscapes surrounding them.12
The piece aimed to reflect upon the superimposed structures of this landscape, and to analyze the relationship that geography and colonization play in relation to place identities. Unintentionally, the performance took place during the height of the drought in California, so the water levels were dramatically
low. In a rebuttal to this, I signed the hat and jersey and posted them on eBay with a project description
and an agreement that the proceeds from the purchase would go to the California Drought and Disaster
Relief Organization. To this day the hat and jersey have not sold, and currently are sitting in my studio
collecting dust.
In Shorthorns and Spurs the history of cattle and cowboys in Texas and their roles as nomadic settlers
and land users became appropriated as I dribbled through the city. During my adolescent years, both of
my sets of grandparents had cattle on their farms. I remember that the cattle would often escape through
the fences and would have to be round up by one of my family members. The shorthorn, a specific breed
of cattle that is common in Texas (also the mascot for the Marfa high school), was used as a metaphor
for the relationship of public and private space. Grazing the landscape incidentally, the simple gesture of
taking a shot on a basketball hoop broke through the visible and invisible boundary that is put up within
the daily lives of this town’s citizens.
There Are No Lakes in Los Angeles served as an assimilative action as I embodied the role of a Laker
fan, and physically encountered the superimposed landscape that is associated with its name. The team
became an associative metaphor that allowed for me to think about my own nomadic state. Although I

could put on a hat and jersey and look like I was from the city, I was still traveling from site to site, momentarily stopping to visit parts of the landscape.
The documentation of these acts becomes nostalgic, mournful, romantic, and homesick all at once––in
visiting these places a rupture happened where through an attempt to assimilate I actually became more
distant from these cities. Once again my role as a stranger took over as I was in the place but not literally
of it––although I could attempt to fit in I would always be estranged.
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Shorthorns and Spurs, Performance and Video Documenation, 2014.

There Are No Lakes in Los Angeles, Performance and Video Documentation, 2014.

A Disappearing Stadium In The Disappearing City
“Growing familiarity with the world-city and the city-world can lead to a feeling, expressed in the early
eighties by Paul Virilio in his book L’espace critique, that the city as such is disappearing. Of course,
urbanization continues on all sides, but changes to the organization of labour, insecurity – that dark
downside of mobility – and the technologies imposing on each individual, via television and the Internet, creating a sense of a geared-down omnipresent centre, make contrasts between the town and country
or urban and non-urban increasingly meaningless.”
––Marc Augé13
I currently live at 573 Andover St San Francisco, CA 94110 within the region known as Bernal
Heights.14 My room is on the southeast side of the hillside on the second story of a two-story house.15
Every morning for the last seven months I’ve woken up and looked out my single window, momentarily
stopping to watch the sunrise or the fog roll in and out of the bay.
Through my neighbors tree I can see the outline of the light towers belonging to the (as-of-this-year)
defunct Candlestick Park––the former home of the San Francisco Giants and 49ers. This daily practice
of viewing the silhouette of an abandoned stadium has created a fascination within me. I know that one
day I will wake up and this outline will be gone, my backyard will have changed slightly––the light towers which used to glow out into the bay signifying that San Franciscans were gathered to watch a game
together will disappear.16 Candlestick Park is going to become a part of folklore, legend, myth––maybe
just to be forgotten altogether at some point in time.
Last winter the multi-purpose stadium in Minneapolis known as Hubert H Humphrey Metrodome (or
Mall of America Field) was blown up. Many of my best childhood and adult memories were formed in
relation to attending baseball and football games at this stadium. Part of the reason that I may have become so infatuated with Candlestick Park’s deconstruction can be linked to the fact that I was unable to
say goodbye to this stadium. The nostalgia I feel for this stadium is now being transposed to Candlestick
Park as a similar erasure of sports architectural history takes place just outside my window.
I’ve never actually attended a game at Candlestick Park; I did take a tour of the stadium on April 7,
2014 with Bay Area curator Glen Helfand and his CCA Physical Education class though. During the
tour seagulls would occasionally fly overhead to remind us how close we were to the bay, but other than
these few stray birds the stadium was void of life. As we wandered through its corridors and crevices,
our tour guides stopping to point out historic sites of significance, I realized that the energy that this stadium once contained had already been sucked away. Knowing that it would be destroyed made the space
a ruin an architectural graveyard. What I was looking at around me was going to disappear into thin air.
The “deemed” historic sites of the stadium have now been placed in a team museum in Santa Clara,
auctioned off to the public, and what is left of its history is being torn down to become another piece of
garbage in the Recology dump that resides 2.7 miles away.
As I’ve sat looking out at this stadium every morning, I’ve begun to ponder: What will this architectural
change mean for the community that has already developed itself around this region? What will happen
in the long-term exchange of one form of cultural capital and leisure (sports and entertainment) for another (shopping) do for the quality of life?
Zygmunt Bauman poses that this increased change of architectural spaces, in relation to places, is a shift
towards what he terms late or liquid modernity––a culture in which nomadism has become normative,
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and a sense of place identity has been lost because of this displacement from the idea of permanence.
“Tearing up the old local/communal bonds, declaring war on habitual ways and customary laws…the
overall result of all that was the intoxication delirium of the ‘new beginning’…Melted and now fluid
realities seemed to be ready to be rechanneled and poured in new molds, to be given a shape they would
never have acquired had they been allowed to flow in the river-beds they themselves carved.”16
In the same manner that the sun rises and sets, the history of Candlestick Park is setting only to be
risen by a new economic promise. This landscape is going to go through a radical social and economic
transformation from a sporting and entertainment venue to a low-income housing facility and “urban
outlet” shopping center––slated to open in 2017.17 The intoxication of the “new beginning” will promise
hope, but through the “new” the old will be erased––rooted people, places, and things will be uprooted
and displaced. Modernity will again be reformed to attempt to offer up new imagined forms of utopias,
which in their possible economic failure will instead create dystopia.
Bauman links this pattern to class issues stating “We are witnessing the revenge of nomadism over the
principle of territoriality and settlement. In the fluid stage of modernity, the settled majority is ruled
by the nomadic and exterritorial elite.”18 The constant transformation of place and uprooting of culture
within Bayview–Hunters Point has never allowed for value, traditions, or cultures to be sustained within
it. The elite ruling class and the overseeing government have consistently had their way with the development of this district, continuing to misuse and displace one of the last truly urban spaces within San
Francisco.
This brings up a question that will drive much of the conversation that I am positing: How can culture
and history be preserved within a capitalist society? As one history is displaced, and another begins, how
can the two comingle so that the past is not forgotten and we can learn from it? Looking at Bayview–
Hunters Point and its relationship to the concept of displacement, the following text will investigate the
issues that this region presents as a place where people, places, and things disappear. Using the position of “the stranger” as a general strategy, I will construct an investigative dialogue around its history
in an attempt to understand how, after its colonization, it has repeatedly been reformed and remolded
into what Augé refers to as a non-place. He states that the non-place is a space that sits in opposition to
anthropological place “If a place can be defined as relational, or historical, or concerned with identity,
then a space which cannot be defined as relational, or historical, or concerned with identity will be a
non-place.”19
The shopping center and stadium are both deemed non-places by Augé because they are only concerned
with the ebb and flow of commerce––they are transitional and browser based spaces focused around
spectacles. They do not ordinarily integrate a places history, and are instead focused on circulation, consumption, and communication that exist outside of the roles that history, relations, and identity has to it.
I would argue against Augé’s notion that the stadium is a non-place because it forms communal relationships through the form of the team, which in turn forms a sense of collective group identity. History
is also written within the stadium every time that a play happens, and in reality, we actually report and
analyze games more so than any other cultural form. Therefore the stadium holds the three parameters
that Augé states are required to be a place. He could be referring to an empty stadium though, which still
contains history and performs a type of cultural architecture in its symbolism as a site for the gathering
of communities.
The shopping center differs from the stadium in this fashion, as its primary goal is to offer up a sense
of autonomy through individualism. Making ones own choices and navigating the world at a rapid pace
offers hope in subjectivity––but the plethora of information and options available to us because of

globalization only differentiates us from collective inherited identities. Culture and tradition get lost in
an ocean of overabundant choices of culture that have been stylized and commoditized, removed from
their historic authenticity, becoming representational objects for a transitory way of living. Augé defines
this state of overabundance as one of supermodernity, a stage in which history is reconstructed and reassembled subjectively––the metanarrative is lost as histories become written individually.

____________________________________________________________________________________
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Absent Voices–– The Partial Story of Bayview–Hunters Point
The following two texts should be read and analyzed via de Certeau’s notion of an absent voice––partial
stories. He states that “From ethnology to pedagogy, we see that the guaranteed success of writing hinges on an initial defeat and lack, as if discourse were constructed as the result and occultation of a loss
that is the condition of its possibility, as if the meaning of all scriptural conquests were that they multiply products that substitute for an absent voice, without ever succeeding in capturing it, in bringing it
inside the frontiers of the text...”20 In this sense writing is always a second hand account––a failed form
of witness.
Because of this acceptance of writing as a fractured form, these texts will only attempt to tell some of
the history that has taken place in relation to Bayview–Hunters Point and Candlestick Park. They by
no means intend to be a complete summation of these places histories and should instead be seen as a
purely speculative tautology of disappearing acts. I am only offering up a part of the story to support a
dialogue on how the region can be seen as a place where displacement has become a consistent pattern.
Although this information should be seen as factual, it should also only be seen as a small component of
a larger narrative that is contained within the physical archives of its native citizens.

____________________________________________________________________________________
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The Ohlone Disappear––Industrialization Appears
The region now referred to as Bayview–Hunters Point was originally tidal wetlands occupied by numerous Ohlone Indian tribes.21 The Rumsien tribe was the first of the Ohlone to be documented in Spanish
records by explorer Sebastian Vizcaino in 1602 when he encountered the tribe within the area that is
now Monterey. 160 years later the next Spanish expedition led by Gaspar de Portolà came with Franciscan missionaries to intentionally establish missions in the region to Christianize the Ohlone.21 A grand
total of 81,000 Ohlone were baptized, 60,000 of who have recorded deaths because of exposure to European disease, a harsh lifestyle and diet change, and unsanitary living conditions.
In 1834, the Mexican government ordered that all of these California missions be secularized and that
all mission land be turned over to their government for redistribution. The Ohlone were promised land
grants and property rights during this redistribution, but few actually received them. The land instead became predominantly Mexican-owned rancherias, and many of the Ohlone became laborers and cowboys.
In the 1840s a new wave of United States (European) settlers began encroaching on the entire American
west searching for gold and taking “free” land as manifest destiny played out and California became annexed to the United States. This brought in an entire new set of diseases that the Ohlone became exposed
to and by 1852 the population of Ohlone people shrunk to 864 to 1,000, continuing to decline in the
onslaught of colonization.
The first permanent dry-dock on the Pacific coast was built on the bay in 1867, which was purchased in
1908 by Bethlehem Steel along with the United States Shipbuilding Corporation for $1 million dollars.
WWII increased the contracts for building Naval vessels causing the US Navy to purchase a section of
this property in 1940 to develop the San Francisco Naval Shipyard.
In 1868 a San Francisco ordinance banned the slaughter and processing of animals within the city proper, causing the industry to be pushed outside of the “city proper” into Bayview–Hunters Point. This city
ordinance created a “butchers reservation” that was built on 81-acres of the tidal marshland within what
is now the India Basin Industrial Park. At the height of production, there were reportedly 3,500 people
working in these slaughterhouses. This industry would decline gradually though after the 1906 San Francisco earthquake, and in 1971 the last remaining slaughterhouse closed.22
Both of these industries brought a large influx of blue-collar African American workers to the area that
could not find jobs elsewhere due to discrimination and segregation. The districts population increased
enormously from 14,011 in 1940 to 51,406 in 1950 because of this increase of industry––the African
American population increasing the most significantly from 7 to 11,080.23
Throughout this time period, India Basin was also home to a large collective of Chinese shrimp fishermen. In 1938 when the US Navy took over the land under eminent domain for the Naval Shipyard and
this community was exiled. The fire department burned down the shacks and docks that once supported
a small village of immigrants who earned a steady form of income.
From 1929 until 2006 the Bayview-Hunters Point district housed coal and oil-fired power plants that
provided electricity to San Francisco. It was also the site for the Naval Radiological Defense Laboratory
(NRDL) until 1969, which decontaminated ships that had been exposed to atomic weapons testing and
also researched the effects this radiation had on materials and living organisms. Due to this radiological
contamination the base was declared a “Superfund” site in 1989 requiring extensive cleanup. The Navy
finally closed this shipyard and naval base in 1994 and the area is still considered a “Superfund” site.

Islais Creek, the largest natural body of water in San Francisco, used to cover 5,000 acres stretching
from two main branches. One branch originated at the southern slope of Twin Peaks near Portola Drive
and continued downstream southeastward through Glen Canyon Park parallel to Bosworth Street reaching Mission Street’s viaduct at I-280. The entire creek stretched approximately 3.5 miles to the San
Francisco Bay, the mouth of it nearly two miles wide. This water source at one point provided 85% of
the drinking water in San Francisco.
The industrial revolution, the 1906 earthquake, and urban development have played predominant roles in
reconfiguring what remains of the creek today as it has been reduced to 80% of what it once was.24 The
nearby slaughterhouses used the creek as a dumping ground for garbage, sewage, animal waste, and unsold meat products contaminating its water to the extent that locals began referring to it as “Shit Creek.”
After the 1906 earthquake the San Francisco Board of Supervisors voted to fill the creek with the debris
left over from the quake, reducing it dramatically to its present day size.25
The Muwekma Ohlone Park and Wildlife Sanctuary, a reclamation project launched in 1988 by the
Friends of Islais Creek; once resided on the edge of Islais Creek.26 On Thanksgiving Day 2001, the San
Francisco Municipal Transportation Agency (SFMTA) destroyed a large portion of this park when they
hit a sewer main while trying to run a conduit underground as part of the Third Street Light Rail project.
This sewer main carried 80 million gallons of sewage a day from the nearby treatment plant into the bay,
and when it broke it flooded the park and the adjacent property. Repairs to the main further damaged the
park, and in 2003 the pipe began to leak again due to negligent repairs.
SFMTA excavated what little was left of the park after this incident in order to make further repairs on
the sewer main, costing an estimated $101,660 to repair and $65,000 for wildlife habitat restoration. On
May 24, 2004 the engineering analysis filed by PG&E to the California Public Utilities Commission
showed that the underwater crossing of Islais Creek should have never even been attempted because of
the instability of the soil––subject to liquefaction in the possibility of an earthquake. In an article written
in response to this damage park founder David Erickson states, “The Muwekma Ohlone Sanctuary, the
only wildlife habitat located on Islais Creek, is truly the Bermuda Triangle of San Francisco.”27

____________________________________________________________________________________
In a survey in 1775 Juan Bautista Aguirre named the region La Punta Concha (Conch Point) later becoming Beacon point.
After this it would be called South San Francisco until 1908 when the name changed to Bayview and the nearby town of
Baden became South San Francisco.
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The Spanish referred to the Ohlone as Mission Indians during this colonization, and the Mission district gets its name from
one of the missions that were established within this region.		
23
The 1906 San Francisco earthquake occurred on Wednesday, April 18 at 5:12 AM. Fires broke out within much of the city
that lasted several days and as a result 3,000 people died in total and over 80% of San Francisco’s urban development was
destroyed.
24
As of the 2010 US Census the population of Bayview–Hunters Point is 33,996, 33.7% of which is African American.
25
What is now Bernal Heights, Hunters Point, Vistacion Valley, and certain parts of the Mission and Potrero Hill where once
covered by parts of this creek.					
26
An activist organization that formed in 1984 spearheaded by artist David Erickson and his “guerilla gardeners.” 		
27
“MUNI Destroys Park, Dumps Sewage, Wastes Millions Crossing Islais Creek,” Indy Bay, accessed March 31, 2015,
https://www.indybay.org/newsitems/2004/07/29/16905921.php.
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September 30, 1999 File Photo, KSL, accessed April 13, 2015, http://www.ksl.com/index.php?page=
1&sid=31079627&nid=1298#7.

Tell it Goodbye to Candlestick Park
“Sunshine burned the fog away; flags fluttered over the center-field seats; a small airplane with an advertising streamer behind it flew across the blue sky beyond the stadium. I felt more alive than I ever had
before, as I could see and hear more clearly. I smelled the hot roasted peanuts; I felt the hard orange seat
beneath me; I heard the sharp crack of the bat as it met the ball. I will never, I thought, forget this afternoon.”
––Peg Kehret28
In the late 1890s George Randolph Hearst’s Bay View Land Company attempted to build luxury homes
on top of Bayview Hill, but because of the vicinity’s distance to downtown the plan never went through.
The city then purchased the hilltop in 1902 in order to build a quarantine facility, but railroad executive
Charles Crocker stopped this project by donating the land he owned in Bayview on the condition that the
facility was not built.
In 1958 the Giants, originally called the Gotham’s, relocated to San Francisco in a push by mayor
George Christopher to franchise a professional baseball team within the city.29 When the team moved
it used the amateur league Seals Stadium on 16th and Bryant Street.30 The Seals were transferred to
Phoenix to become a minor league affiliate of the San Francisco Giants and were renamed the Phoenix
Giants. The San Francisco Giants used this stadium for the 1958 and 1959 seasons, but part of the relocation agreement required the city to build a new stadium for the team.
Bayview Hill was purchased from Charles Harney, who had originally bought it to build a quarry and
industrial development in 1952. This anthropological midden’s eastern slope was leveled to create Candlestick Park––removing a component of the Ohlone’s history in relation to this site. Architecturally the
stadium would be considered the first modern baseball stadium.
The stadiums architecture shifted in 1969 in preparation for the relocation of the San Francisco 49ers,
who moved from their long time home of Kezar Stadium located at 670 Kezar Drive.31 The new stadium’s capacity was increased from 59,000 to 62,000 and the view of the bay that was once visible from
the opposite sides of the stands was lost due to this construction.
In 1993 Giants ownership groups began envisioning a new downtown stadium for the team and in 2000
they moved to Pacific Bell Park (now AT&T Park) at 24 Willie Mays Plaza. During their 1999 season
a “Going Away Party” for the team took place via an advertising campaign using slogans like “Tell it
Goodbye” and “Last Call.” The 49ers took a similar approach in 2013 using a “Farewell Candlestick”
campaign as they played their final season at the Stick. The stadium sat mostly vacant over spring,
summer, and parts of the fall from 2000-2013, as a ghost of the Giants loomed over an unsure future for
the 49ers in relation to this place. The relationship of fans to this stadium has become a long goodbye
because of this prolonged eminent demise.
The $1.2 billion dollar stadium where the San Francisco 49ers now play is located 40 miles away in
Santa Clara, and has been titled Levi’s Stadium due to a corporate sponsorship agreement with the LeviStrauss & Co. Initially, plans were developed for construction at Candlestick Point for a new 68,000 seat
stadium along with an Olympic Village as part of the petition for the 2016 Olympics, but plans were
changed on November 8, 2006 when an active pursuit to relocate to Santa Clara was declared.
The move to Santa Clara has left a void for many local San Franciscans in the fact that the new stadium

is not easily accessible to them, and in reality the team no longer carries the identity of the city of San
Francisco in its geographic location. It has been suggested that because of this move, the team should
change its name to the Golden State 49ers. This name change would erase one of the last components
of the team’s history in relation to San Francisco. In this sense language, or naming, becomes a marker
of place. Every time that the name San Francisco 49ers is spoken or read it refers to back to the city that
they are native to, reminding both the speaker and listener of the teams former relationship to a specific
place.32

____________________________________________________________________________________
Peg Kehret, Searching For Candlestick Park, (Cobblehill Books, 1997), 122.
Majority owner of the team Horace Stoneham entered into negotiations with the city at the same time that Brooklyn Dodgers majority owner Walter O’Malley was also in talks with the city of Los Angeles about relocating his team. The league
stated that the Dodgers could only move if the Giants agreed to move to California as well.			
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Today this former stadium is a shopping center, housing an Office Max, Safeway, Party City, 24-Hour Fitness, and a variety
of other chain businesses.					
31
Kezar Stadium still functions today. Its original architecture was demolished and rebuilt as a smaller stadium in 1989.
32
Candlestick Park’s name was created via a “Name the Park” competition in 1959, in which community members submitted
possible names for the stadium that were then voted upon by the public. On architectural plans the stadium was originally simply titled “Bay View Stadium”. During the dot-com boom of the early 2000’s, the stadium’s name actually came to
embody a component of what was taking place within the city’s economy, becoming 3Com Park in 1995, then 3Com Park at
Candlestick Point from 1996 to 2002, San Francisco Stadium at Candlestick Point in 2003, Monster Park from 2004 to 2008,
and San Francisco Stadium at Candlestick Point in 2008. On August 10th, 2007 former San Francisco Mayor Gavin Newsom announced that the stadium would again be renamed to remember the 49ers former coach who had died on July 30 of
that year, titling it Bill Walsh Field according to an SF Gate article. The city government shot down this proposal as a public
ballot measure ensured the name would be changed back to Candlestick Park. When Monster’s contract expired in 2008 the
highway and stadium signs were changed back to read its original name of Candlestick Park again.
28
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The top postcard was produced from a photograph taken by Tom Tracy after the architectural enclosure took place
in 1969. The bottom postcards photograph predates this enclosure and was taken by Michael Gershman. Although it
was taken before the enclosure, it was published by Taylor Publishing Company in 1990. The following page shows
the back of these postcards.

Screenshot from Google Maps, accessed January 2, 2015, 4:59 PM.

Screenshot from Google Maps, accessed January 3,
2015, 1:02 PM.

Screenshot from Google Maps, accessed
February 27, 2015, 4:42 AM.

Screenshot from Google Maps, accessed February
28, 2015, 11:44 AM.

The image on the previous page and the three images above are screenshots taken from Google Maps. The first image was
taken on January 2, 2015 at 4:59 PM after searching for Candlestick Park. This search shows the stadium with the text “Candlestick Park” with smaller text underneath it reading “CLOSED.” The second was taken on January 3, 2015 at 1:02 PM after
searching for Candlestick Point. This search brings up the stadium with the text “Monster Park” placed slightly outside of the
stadium itself. The third was taken on February 27, 2015 at 4:42 AM after searching for Candlestick Point again. This search
now brings up no text at all in relation to the stadium. The fourth was taken on February 28, 2015 at 11:44 AM after searching for Monster Park. This search brings up text outside of the stadium reading “Monster Park.” The image on the following
page is a screenshot from Google Earth. It was taken after searching for Candlestick Park on March 17, 2015 at 6:07 PM.
This search also brings up the stadium with the text “Monster Park.” When you enter the ground level of the stadium within
the application, the architecture becomes flattened (as depicted in the image).

Screenshot from Google Earth, accessed March 17, 2015, 6:07 PM.

“Transparent House Renders Future Vision of San Francisco’s Bayview Hunters Point Development,” Dexigner,
accessed April 13, 2015, http://www.dexigner.com/news/25943.

Making Place––Redevelopment as Displacement
At a press conference on November 17, 2014 San Francisco Mayor Ed Lee unveiled plans for a $1 billion dollar housing development and shopping center along with Kofi Bonner, a former Bay Area resident and Vice President of Lennar and Randy Bryant, Vice President of Macerich, a Santa Monica based
real estate investment trust.33 Listening to this press conference the words at the opening of Bonner’s
speech resonated deeply with me “I imagine a lot of shopping in your future.” 34 Laughter erupted from
Bonner and the crowd after this, but I can’t imagine that many Bayview–Hunters Point residents would
laugh at such a statement. Like a bad fortuneteller, Bonner is predicting a future that is not even possible
for many of this districts residents––it is an unimaginable claim.
Within the last seventy years, due to its sustained African American community Bayview–Hunters Point
residents have established a sense of place identity. Soon enough though, what has started to become a
place because of this sustained relationship will most likely again become a non-place. Manual labor is
going to be replaced with service labor, and again this community will be offered the jobs that have been
deemed un-ideal occupations by the middle and upper class. Work is work, but in a way this type of
work just maintains the class status that the lower class has been trying to escape for so long.
At both ends of the class structure reliance upon the revolving door of “business as usual” will reinforce
a tension between consumer (the upper class) and server (the lower class). The sprawl of retail will
increase the separation of various classes, increasingly putting them into ideal roles that will be played
out in relation to capital. The upper class will shop there and the lower class will work there––the great
divide will be made greater by this leisure versus labor role exchange.
Along with the shopping center 12,500 homes will be constructed, but none of them will be rentals. This
will encourage mortgages to be taken out in the middle of one of the worst housing and economic crises
in the history of the United States. The median price for a home in San Francisco is $927,790 in the
third quarter, which is affordable to about 15% of the city’s residents.35 This median price has risen 18%
since last year.36 The California Association of Realtors currently lists the average household income in
Bayview–Hunters Point at $54,414 in comparison to the average San Francisco household income of
$104,879.37 Lennar’s first homes in the Shipyard began selling this year around 15-25% below the city
average on a per-square-foot basis. Bonner stated however, that “As we build the neighborhood, build
the amenities, get more people there, we certainly expect to rise to the more typical San Francisco levels.”38
This statement seems to contradict the intentions of creating affordable housing for the already existing
residents––if the goal is to reach the median, what is the point? Wouldn’t that suggest instead that the
development would eventually be only affordable for the 15% of San Franciscans that can already afford
the median price? Long time Bayview–Hunters Point resident and activist Dr. Espanola Jackson may
have answered this question via one statement: “This is not being built for the people here. It’s being
built for those people coming here.”39
Developers have promised to give 50% of the newly created jobs to Bayview–Hunters Point residents
and for 30% of the retail spaces to be given to small entrepreneurial businesses. Although this act looks
inclusive and profitable for the community on the surface, an article from Forbes in 2013 states that
Bloomberg assesses that 80% of entrepreneurs fail within their first 18-months of business.40 This means
that many people will be misinformed and led into a business model that is not necessarily profitable or
sustainable. The lure of entrepreneurships autonomy statistically fails; it sucks a majority of investors in
only to spit them out further in debt.

Residents in Bayview–Hunters Point will be provided jobs, but they will also be encouraged to spend
their money “locally” at the plethora of various realtors, restaurants, bars, vendors, and venues that will
surround them. The spectacle of the various media and advertising devices will become a mechanism
for disarming the worker from their labor, instead arming them with an array of material goods that will
make them feel empowered momentarily. Many of the goods offered within the mall will also predominantly be made outside of the Bay Area in factories all over the world, maintaining the encroachment of
modernity’s intention towards an increasingly mobilized and globalized system of trade and commerce.
One of the components of this shopping center will be an African Diaspora district, which so far serves
as one of the few attempts at embodying the cultural history of this region. But once again the device
that is driving this cultural inclusiveness is at its core capitalistic in nature. Although the shops will represent a cultural heritage, they will also require their users to buy items or foods that make them feel like
they are a part of that culture. The empowerment that is achieved via a cultural representation gets lost
within the desire for profitability. Lennar has developed a device that appears inclusive in its gesture, but
in reality is just an illusion of culture that is being exploited by big business.
In the same manner that some of the major corporations that will be included in this shopping center like
Gucci, Versace, and Dulce & Gobanna emphasize consumption of their products as an embodiment of
class, the concept of an African Diaspora shopping district emphasizes consumption as a preservation of
culture and history. Although full development plans for this district have not been released to the public, it is strange to think of culture being something that we must purchase to upkeep. In the same way
that products are purchased to maintain a sense of class distinction, culture is sold as a form of identity
preservation.
In a Guardian article that reflects on the increase of gentrification across the United States, freelance
writer Shaquina Blake states “So often, the wealthy newcomers arriving in lower income ethnic enclaves
pat themselves on the back for increasing the cultural offerings in the community. But from Harlem to
LA, gentrification is not adding culture; it’s merely replacing it. French restaurants and beer gardens take
the place of soul food restaurants and bookstores in Harlem. I mean, if you lose a panadería and gain a
Panera, is that really a mark of sophistication?”41 One of the predominant issues in this new development
is just this idea, that because new options for consumption will be made available the old engrained
businesses will suffer. Businesses like The Old Clam House at 299 Bayshore Blvd, which has been in
the same location since 1861, will likely be affected by places like Panera.
The other prevalent issue within this development is the neglect to fulfill a proposed city obligation of
including Ohlone Indians within this redevelopment. The Ohlone Indian Inclusion Act was originally
proposed on August 10, 2010. The purpose of this act was largely to bring Ohlone back into the cultural
development and construction of cultural life within San Francisco. Within this act there is a call for an
area of land to be dedicated specifically for Ohlone public use for and an outdoor ceremonial arbor that
would restore part of the salt marsh ecosystem that once thrived here. But since initial discussions, it
does not seem that this proposal will actually be enacted.
Within any type of development within the Bay Area also comes the issue of digging into native burial,
village and ceremonial sites. “What often happens is the builders start driving pylons into the ground
at some project site, discover some bones and artifacts, and say ‘oh, sorry’ and offer a monument as an
apology.” said Neil MacLean of the Ohlone Profiles Project.42 As construction progresses old histories
are bound to be unearthed, halting progress momentarily.
Places cannot be formed and molded like liquids; places need to be cultivated around the needs of a
community as those needs arise. Foresight is not a fixture of place because places are not attached to

economics; places are attached to sociology, anthropology, and history. If a construction of place aims
to be sustainable and generative, it must be concerned with its cultural heritage and not rooted in functionalism. David Harvey supports these concepts in his book Social Justice and the City stating that “An
understanding of urbanism and the social-process-spatial-form theme requires that we understand how
human activity creates the need for specific spatial concepts and how daily social practice solves with
consummate ease seemingly deep philosophical mysteries concerning the nature of space and the relationships between social processes and spatial forms.”43
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Bonner is the same developer that did much of the Emeryville, CA redevelopment––specifically relevant here is the Bay
Street Shopping Center. He was originally born in Ghana, and received his a Master of City Planning and a Master of Architecture from the University of California Berkeley in 1987.
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Searching for Candlestick Park
Over the last six months I have been using digital marketplaces like eBay, Craigslist, Yahoo, Google,
and Facebook to search for ephemeral objects that relate to Candlestick Park’s history. During one of
my eBay searches, I stumbled upon a Penguin children’s book called Searching For Candlestick Park.44
I purchased the book and realized that the project I was working on was summarized within the book’s
title. The project had essentially become a search for a way to preserve a history that I had never been a
part of. In order to understand what was happening in this region, I was searching for ways to maintain
its culture.
During a dream one night I imagined a patch of grass framed by a white wooden border. Several days
after this dream, I went to a Lowes and purchased materials to plant a 8’ x 8’ patch of grass at California
College of the Arts. When the bleacher seats from the stadium where removed and put up for auction
they sold out immediately. I found a pair on Craigslist and contacted the seller to have them arranged to
be delivered to me. These seats became positioned within the 8’ x 8’ parklet, which became titled Candlestick Park Park.
This installation serves as a hypothetical proposal for the seats to be permanently installed within Candlestick Point Recreation Area. One of the thoughts that occurred to me during the interior demolition
of the stadium, was that the seats could possibly replace the benches in this park. I’ve recently started to
take the seats to public spaces to offer them up for this purpose, most recently they where positioned in
Dolores Park near the J line serving as a bus stop bench. Many of the people that have routinely watched
Giants or 49ers games on television or listened to them on radio may have never actually had the opportunity to physically sit in these seats.
The second project in this series, What’s Your Bay View?, was influenced by the variety of different postcards that I kept finding while searching online for Candlestick Park. Each postcard depicted Candlestick
Park from a different viewpoint, some pre-dating the enclosure that happened in 1969, and a few that say
Monster Park. Through these different views I began to think about the view from my window as a type
of postcard.
In reaction to this, I took a photograph with my iPhone of my bay view and had it reproduced as a postcard. On the back of this postcard there are directions for the receiver to take a photograph of the bay
view from their home and to upload this photograph on Instagram using their address as the caption and
the #whatsyourbayview? These photographs will then be made into more postcards that will proceed to
be redistributed to new households in San Francisco.
The third component of this project is an audio tour titled The Last Tour. While developing this project
it occurred to me that the tour guide that gave me my tour was an archive. I got her email and contacted
her asking if she would be interested in giving one last tour of the stadium. Former Candlestick Park
tour guide Amanda Tugwell agreed to assist me with this project, and in recording what she deems as a
“secret recipe” the tour lives on and can be experienced by calling up a phone number and listening to
her interpretation of its history.
The audio tour goes through the space just as if you were actually inside of it, but because the stadium is
being destroyed it references sites that no longer exist. This audio document enacts a type of architectural visualization exercise as the listener is removed from the actual space that the voice is referring to––
Tugwell’s vocal enactment of space becomes an echo of its architectural form. This piece should ideally
be experienced while walking around the fenced edge of Candlestick Park.

Candlestick Park Park, 2015, Installation, 8’ x 8’ x 3.5’.

While searching through the Google image archive for Candlestick Park, I stumbled upon a photograph
from the last Giants game at the stadium in 1999. The photograph depicts the team’s groundskeeper
tearing up the pitchers mound with a pickaxe as players and personnel gather around to watch. In the
background of the photograph––scrolling on the scoreboard––text is displayed that says, “TELL IT
GOODBYE to CANDLESTICK PARK”.
This photograph triggered an association between the baseball mound as an anthropological ruin or site,
and the multitude of shell mounds that have been destroyed in this region, and in the Bay Area at large,
due to construction. During the bike rides and walks that I have been taking around the stadium, two
consistent objects have been encountered, beer bottle caps from past tailgate parties, and shells from the
variety of shellfish that are native to the neighboring water.
In its sculptural form, the mound matches the MLB’s 18’ diameter and 10” height. In the center of the
mound where the pitchers backstop would normally sit, the mound caves in. In this hole I have placed
fabricated slip cast footballs and baseball bats and balls along with the bottle caps and shells that I found
around the stadium. The objects are covered with a thin layer of rosin powder, the powder used by pitchers to reduce sweat on their hands, which is white in pigmentation.
Above the mound I have hung a vinyl banner that states the grammatically incorrect phrase that appeared on the scoreboard: “TELL IT GOODBYE to CANDLESTICK PARK.” In many ways this phrase
embodies the incorrectness of the stadium’s construction and the general lack of considerate informed
planning within Bayview–Hunters Point at large. This utterance becomes an enigma of sorts, a quizzical
statement that is unsure of its own logic or reasoning, it confuses the reader and makes them question
what it is they are saying goodbye to. This project has also been titled Tell it Goodbye to Candlestick
Park.
Searching for Candlestick Park has become an elegiac project. It mourns culture in a manner that poses
loss as a universal feeling and moment that allows for society to collectively reason with history as a
temporal subject. This project serves a physical representation of the research that has been culminated
over the course of developing this writing, and the future work that will be done to continue unearthing
the stories that it holds. Within the next several years, I will be continuing this projects development in
an attempt to both expose and preserve the histories that Candlestick Park and Bayview–Hunters Point
contain.

____________________________________________________________________________________
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“Candlestick Park Destroyed as Demolition Crews Flatten Former Home of San Francisco Giants and 49ers to Make
Way for Mall,” Daily Mail, accessed April 13, 2015, http://www.dailymail.co.uk/sport/othersports/article-2940934/
Demolition-crews-rip-San-Francisco-s-Candlestick-Park-former-49ers-Giants-home-makes-way-urban-outlet-mall.
html#ixzz3XF88JN3k.

Instagram photo of Candlestick Park taken with an iPhone 5s on March 14, 2015.
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